
EXT. CITY - DAY

One of the thriving capitals. 

Early summer morning. Deserted streets.

EXT. GENEROUS HEART CENTRE - DAY

GENEROUS HEART CENTRE (GHC), the magnificent conjuction of
luxury city hotel and expencive resort.

INT. GENEROUS HEART CENTRE - DAY

MONTAGE: a bit creepy desolated interiors - high-tech
design and lighting, galleries, hallways and stairs where…

The logo of GHC is almost on every surface.

INT. GHC. PRE-OPERATIVE ROOM - DAY

ANNA, 35, calm, pretty and natural, is wearing a hospital
gown and sitting at the edge of the gurney.  

RICK - 40, in a surgical coat over casual outfit - stands
in front of Anna. Thoughtful, full of empathy, with velvet
voice, he looks and sounds like a dream.

RICK
Are you ready?

ANNA
Yes.

RICK
If it was the second level?
The first? If we met then?

ANNA
Don't.

Rick takes Anna's hand. TWO NURSES enter the room.

NURSE
Anna?

ANNA
(quietly)

Rick, thank you. For these
past weeks, for everything.

The nurses are approaching. Anna lets go of Rick's hand.

Stepping over the threshold, Anna looks back.
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The OR door shuts behind Anna and the nurses.

MONTAGE: Rick pulls off the surgical coat and medical
gloves, without taking his eyes off the closed door. Rick
walks around the room. Rick stands against the wall,
staring at the OR door. Rick's beside the gurney, as…

MICHAEL - 40, in a scrub suit - peeps into the room from
the hallway. Tall, handsome, dashing and impetuous,
Michael is kinda mess comparing to self-composed Rick.

MICHAEL
You alone?

(nods at the OR)
Anna's there?

Rick keeps silent. Michael crosses to him --

MICHAEL (CONT'D)
I've just closed the fourth
one. And three of them're
sheduled after lunch.

Rick moves aside as Michael stopping next to him…

MICHAEL (CONT'D)
The last shift here, huh?
Haven't you killed off your
lust for the first level?

RICK
No.

MICHAEL
There's frequently a hell,
you know? Here's much quiter
after rubicon.

RICK
Michael, I'm a therapist.
Here I feel like a coroner.

MICHAEL
Hey, you're one of the best
attendants. Your guys enter
the OR all serene and buddha
faced. How do you do that?

RICK
We talk.

(beat)
But there is nothing I can
change at this level.
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MICHAEL
What d'you wanna change?

Off Rick's look, as…

The OR door opens. 

PEOPLE IN THE MEDICAL UNIFORMS leave the OR, carrying…

HUMAN ORGAN TRANSPLANT CONTAINERS.

Information stickers on the containers --

"EYE SURGERY CLINIC" 

"BURNS CENTER" 

"CARDIAC TRANSPLANT CENTER"

COURIERS leave the OR and head to the hallway. 

MICHAEL exchanges an intimate smile with young titian-
haired woman from Cardiac Transplant Center.

RICK's eyes follow the container with Anna's heart until
it disappears behind the hallway door.

CUT TO WHITE:

TITLE:

DONORS

INT. HOSPITAL SUITE - DAY

A WHEELCHAIR is next to the bed, where we see ADAM - 25,
rockstar-ish, fresh scars on face and hands, sunken eyes,
- he's lying down over a blanket and watching TV. 

ON TV MONITOR: the classic «We'll return after…» and GHC's
commercial starts - a very catching and enticing one -
with stylish editing, stunning graphics and soundtrack.

Two seconds later Adam's attention's called off with SOUND
from the hallway - and MALE RESIDENT enters Adam's suite.
FIVE INTERNS follow. They approach and surround Adam.

INTERN
Adam 'Adam's last name'.
Three weeks after 'Adam's
trauma and/or surgery'.

RESIDENT
How are you feeling?
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ADAM
Sucks. How are you?

RESIDENT
Rehabilitation?

ADAM
I ain't gonna sit on this
chair of torture.

RESIDENT
We're arranging transfer to
the 'rehab center for
disabled people'.

ADAM
I've heard about that place.
Upholstered walls and
plastic forks. No.

RESIDENT
This isn't a matter of
choice. The prevention mea-
sures. The cases like yours
have a high rate of suicide
attempts the first six
months. 

ADAM
(sarcastically)

Ain't kidding?

RESIDENT
<Center's title> will
restrain you from breaking
the law.

Adam, exhausted and sullen, looks up at men-in-white,
points a code-protected dropper next to the bed -

ADAM
Will I get anything stronger
at the new place?

RESIDENT
No.

ADAM
A half year without wheels?

INTERN
You're talking about the
controlled substances.
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ADAM
I'm talking about any
fucking junk capable of
killing the pain off. I
can't sleep, you know? Six
months of agony without
chance to put a bullet in my
head? You better whisper me
the code of this thing. I'll
kiss off tonight.

RESIDENT
You know, I can not do that.

(pause)
There are other options.

Interns exchange a look: here we go.

RESIDENT (CONT'D)
(leafing through
the patient's file
on the tablet)

You're in good shape. Far
from healthy lifestyle, but
the decisive/substantial
content isn't damaged.

(to Adam)
Generous Heart is launching
a new program. The advanced
service package, very
convinient timing. And you
can choose a recipient.

Off Adam as…

INT. HOSPITAL HALLWAY - DAY

Resident and interns come from Adam's suite.

ON TWO INTERNS. The first one is an ebullient ROOKIE,
unaware of the local donors' supply system for GHC, -
reads Adam's file on the tablet --

ROOKIE
(to his mate)

He's been on … for three
weeks. We should try …. Or
….

MATE gives him a look: no initiative goes unpunished in
here, takes away the tablet and CLOSES ADAM'S FILE.
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INT. HOSPITAL SUITE - DAY

Adam is gazing at his motionless legs…

FLASH TO:

INT. ROCK BAND TOUR BUS - NIGHT -- FLASHBACK

A muted lighting, muffled sounds of music. Bedtime.

ON DRIVER, tired down-to-earth man in his 40's, and A DARK
MALE FIGURE approaching him from the belly of salon.

Leaning over and passing paper dish…

DARK FIGURE
I saved you some snacks.

DRIVER
(grabs a piece)

You're the man.

The dark figure nods and heading away, as…

A DAZZLING FLARE is filling the frame. The DEAFENING SOUND
OF HEAVY HIT and METAL GRITTING, causing a will to kill.

The dark figure turns around and we see HIS FACE in the
headlights - a moment before the inertia throws the man
back toward the windshield and the MESS OF GLASS AND METAL

This man is ADAM. The terrible sounds of crash and Adam's
FRIENDS' screaming - as a background of scene.

And FEMALE VOICE, bewitching, soothing and comforting…

FEMALE VOICE (PRE-LAP)
We will take care of you.

BACK TO:

INT. HOSPITAL SUITE - DAY

ON TV MONITOR: GHC's commercials, the final shots with
that enchanting female voiceover --

FEMALE VOICE (CONT'D)
We will take care of you.

ON ADAM, staring at the screen as if he'd never seen GHC's
commercials before.

CUT TO:
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INT. INTENSIVE CARE UNIT/HALLWAY - DAY

ASHLEY - 16, an English rose in coma - is lying in the
bed, surrounded by medical monitoring devices.

DIANE - 20, far from Ashley's grace, overland Flying
Dutchman with the visitors' ID bracelet on her wrist -
stands in the hallway against the glass wall of ICU.

STEPMOTHER (PRE-LAP)
You have no boyfriend or any
social life.

CUT TO:

INT. HOSPITAL CHAPEL - NIGHT -- FLASHBACK

Diane and ASHLEY'S MOTHER - 35, you'll never be good
enough to deserve her approval, - sit on a bench.

STEPMOTHER (CONT'D)
You haven't even tried to
enter college. You live day
by day like there's nothing
to work for, to live for You
are ordinary, Diane, your
life is aimless. Ashley is
smart, she's one of the best
at school. She has a future!

INT. ICU/HALLWAY - DAY

ON GHC'S BROCHURE in Diane's hand. Fingers squeeze so
tight that the skin of her knuckles turned white.

Hallway is empty and Diane, nuzzling to the glass, peering
at her dying sister, looks so lonely, scared and lost.

YOUNG ASHLEY (V.O.)
Wait! Diane, wait!

YOUNG DIANE (PRE-LAP)
Catch me!

FLASH TO:

EXT. BACKYARD OF THE PREFAB PANEL HOUSE - DAY -- FLASHBACK

Summer day. Diane (11) and Ashley (7) run around and play.

YOUNG DIANE (CONT'D)
Catch me, sis! Come on!
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YOUNG ASHLEY
Daddy!

Young Diane looks back to see HER FATHER, devoted to
family blue collar in his late 30's, nearing to girls.

Sisters rush to father, screaming and bouncing. He laughs,
picks up Ashley and swings her up in the air.

STEPMOTHER (PRE-LAP)
Your father would be proud
of you.

INT. HOSPITAL CHAPEL - NIGHT -- FLASHBACK

Gazing at the altar… 

DIANE
What about my mom?

(off stepmother)
Would she be glad to know
that her child is going to
die to save yours?

BACK TO:

INT. ICU/HALLWAY - DAY

ASHLEY, pale, motionless and peaceful. DIANE - fighting
tears, struggling with death-related decision.

YOUNG DIANE (V.O.)
Daisies are white,
dandelions're yellow…

YOUNG ASHLEY (V.O.)
Daisies are white,
dandelions're yellow…

FLASH TO:

EXT. BACKYARD OF THE PREFAB PANEL HOUSE - DAY -- FLASHBACK

Diane and Ashley exchange handmade flower crowns.

YOUNG DIANE
(garlanding
Ashley's head)

And Ashley is my very lovely

YOUNG ASHLEY
And Diane is my very lovely.
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They are holding hands, eyes're closed.

YOUNG ASHLEY/YOUNG DIANE
(solemnly)

Sisters and friends forever.

Girls open their eyes and smile at each other.

BACK TO:

INT. ICU/HALLWAY - DAY

ON DIANE: we can see a moment when the decision is made -

A turmoil/denial/fight give place to desperate resolve.

CUT TO:

INT. MAYA AND KATE'S APARTMENT. MAYA'S ROOM - DAY

The untidy, messy bedroom. Closed curtains. 

ON FILFY DESK: a few pills, a plate with dinner leftovers,
half empty cup of cold tea and dusty laptop.

MAYA - 24, death warmed up, dirty hair, wrinkled pants,
food stained sweater - sits at the edge of the bed, trying
to get up on her feet, holding on to the chair.

MAYA
(thickly)

Kate…

HALLWAY

Maya shuffles down the hallway, leaning against the wall…

MAYA
Kate?

Silence. Nobody's home but her.

KITCHEN

Maya's at the threshold. Her eyes are dull and lifeless.
Maya tilts her head and winces from some inner suffering.
Closes her eyes, opens again. Her vision comes into focus.

Maya reaches to the cutlery stand and takes out a knife…

INT. STAIRCASE - DAY

KATE and her GIRLFRIEND - both 24, attractive and stylish
- step out of the elevator in the middle of chatting.
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KATE
(laughing)

He hasn't even grasped what
happened. 

GIRLFRIEND
One more trainee, one less…

AT THE DOOR: Kate looks for keys in her leather tote…

INT. MAYA AND KATE'S APARTMENT - CONTINUOUS

Two girls walk through the hallway into kitchen, where…

MAYA's on the floor, in a pool of dark blood. Her eyes are
closed, a wrist is cut, a bloody knife's by the open palm.

KATE - rushes to Maya, for a towel, to Maya again.
Girlfriend just stands there, makes no attempt to help.

MAYA - makes a feeble move, opens her eyes.

KATE
(desperately)

What did you do. Maya, what
did you do.

Kate's girlfriend dials the number on her cell phone.

KATE
No! Don't call them!

GIRLFRIEND
Wanna in jail with her?

CUT TO:

EXT. GENEROUS HEART CENTRE - DAY

View from above: the Heart "under siege" - hundreds of
people on the perimeter and in the surrounding streets.
Increasing noise - shouts, sirens.

HELEN (V.O.)
Today is a great day.

Everywhere the yellow cordon tapes: Police hinders PROTEST
- aggressive crowd with banners --

KEEP YOUR HEART BEATING! IN YOUR CHEST!
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HELEN (V.O.)
The event, which we have
been waiting several years.

Some of the protesters made up as donors corpses - cosplay
walking dead with mangled entrails - prosthetics or 3D-
BODY ART - terrifying. MODELS organs and embryos in hands.

HELEN (O.S.)
The pilot program…

On the podium in front of reporters - HELEN - 42, fem
Machiavelli, she enjoys a moment of absolute power.

HELEN (CONT'D)
Designed to improve the
quality of Generous Hearts
services…

MONTAGE: livestream of the press conference, Helen - the
on-screen devices - people of different age and social
groups in various city locations, int./ext.

And on billboards - in shopping malls and on the streets.

HELEN
(On screens/V.O.)

And lead distribution system
of the biological material
to a new level.

EXT. GENEROUS HEART CENTRE - DAY

By approaching the gates cars with Heart logo on side.

HELEN (O.S.)
As part of the experiment
for the first time in the
history of systems …

INT. THE FIRST CAR (VAN) - DAY

ADAM - in a wheelchair with electric - watching what is
happening on the streets through the window.

HELEN (V.O.)
Donors will receive a unique
opportunity - to choose
their recipients.

INT. THE SECOND CAR - DAY

DIANE - inscriptions on the posters: "No to Corruption!"
"Euthanasia of Healthy People is a Murder!"
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EXT. GENEROUS HEART CENTRE - DAY

CARS pull over. Diane steps out from the second car. From
the first one male nurse roll out Adam's wheelchair…

EXPLOSION OF CHAOS!

Flash cameras, yelling, whistling all around. Picketers
trying to cry to new donors. Selected - to break through
the cordon. The cries of the crowd outside the gates -

MALE VOICE (O.S.)
Don't let them kill you!
Don't let them kill you!!!

ADAM and DIANE look back at the screamer.

From the third car step out RENEE and JACKSON - early
20's, they hold hands, look like graduates of elite
college and behave like movie stars on the red carpet -
smiling and posing for cameras and camcorders.

REPORTER
Your decision to volunteer?
You are not under pressure?

RENEE
The sentence to life dot
com. Check out.

(rises her hand in
a gesture of
victory)

The generation of free
choice!

EXT. GENEROUS HEART CENTRE - DAY

HELEN
We provide test group an
exclusive opportunity to
take the first two levels in
three weeks.

RUSSELL (PRE-LAP)
They call it rubicon.

INT. HIDEOUT - DAY -- FLASHBACK

The room with no windows, artificial lighting. Several
smartbordov in the center - to set up the Heart.
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RUSSELL - 54, STRONG SOUL, FOCUSED, RESPECTABLE BUT DON'T
CROSS HIM - instructs the young agents, among them -
Jackson and Renee. Close to Russell - Tabitha - 46, formal
suit, a Catholic cross on his chest, a faraway look.

RUSSELL (CONT'D)
The final stage of the
second level. Donors sign a
contract in which waivers
from the right to life.

EXT. GENEROUS HEART CENTRE - DAY

Renee turns away from reporters and for a moment the mask
resets attention: it is not easy given this performance.

RUSSELL (CONT'D)
The third level leads to the
operating table.

DONORS look at the building, where they will die.

ADAM and DIANE notice each other for the first time.

HELEN (V.O.)
The system works!

EXT. GENEROUS HEART CENTRE - DAY

HELEN (CONT'D)
For four years we have
managed to close the deficit
of donor tissues and organs
of the eighty-seven percent.

RUSSELL (V.O.)
Helen "common last name of
Helen and Doug". She's an
initiator and curator of the
experimantal program.

INT. HIDEOUT - DAY -- FLASHBACK

Helen's profile is on the smartboard.

RUSSELL (CONT'D)
Obsession with control. With
regard to donor professes
the principle of 'Abandon
all hope, ye who enter here'

Someone distracts Russell, persistently trying to give him

13



Someone distracts Russell, persistently trying to give him
SOMEBODY

Russell?

RUSSELL
I'll call you back.

Another profile on the smartboard, but photo is O.S.

RUSSELL (CONT'D)
Doug 'Helen and Doug last
name'. Cofounder of the GHC.
Now shares power with Helen.
An example of the judgment:
'The weak do not deserve the
right to live. The best
thing they can do - to be
slaves of strong or consu-
mable material for them.'

INT. GHC. HALLWAY - DAY

Rick and Melanie meet in front of monitor with livestream.

RICK
What do we have?

MELANIE
(Pointing to Adam)

Anger.
(To Diana)

Negation.
(And Renee
Jackson)

Reality show.

EXT. GHC - DAY

HELEN
The new program will also
participate Maya Kovacs.

The fourth car. From it derive federal marshals Maya - in
handcuffs and prison garb.

SHOUTS FROM THE CROWD
SUICIDE! CRAZY!

HELEN
Conviction for attempted
suicide.

MAYA's on drugs, barely moves her feet, doesn't react.
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INT. GHC. HALLWAY - DAY

Maya's on the screen. Melanie and Rick exchange a look.

EXT. GHC - DAY

The guards led Maya to the building under the cheers of
the crowd at the gate. She heads, foines and nelas.

HELEN (O.S.)
Tenth Amendment Act and
euthanasia help eliminate
the black market organs. And
we solved the problem of
illegal suicides.

INT. GHC. HALLWAY - DAY

Rick watches marshals transmit Maya sanitation.

HELEN (V.O.)(CONT'D)
Today you do not have to
break the law and die in
conditions degrading human
dignity.

RUSSELL (V.O.)
Kids don't take pills and
jump off roofs anymore.

INT. TEEN GIRL ROOM - DAY

AN EMO GIRL with the laptop, searching on Google - 

HOW TO KILL YOURSELF. SUICIDE. EUTHANASIA. GHC'S WEBSITE.

INT. HIDEOUT - DAY -- FLASHBACK

RUSSELL (CONT'D)
They dial GHC's number.

INT. GHC - DAY

OPERATOR
(into headset)

Generous Heart's call-
centre. How can I help you?

INT. TEEN GIRL ROOM - DAY

EMO GIRL
(into cell phone)

I want to die.
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INT. HIDEOUT - DAY -- FLASHBACK

RUSSELL
Tabitha?

TABITHA
Becke was eighteen. The
first year of college.

Full of sympathy views Rene and other young agents. And a
devastating sense of guilt in the eyes of Russell.

TABITHA (CONT'D)
She had signed a contract to
complete the donation.

RUSSELL
(to agents)

Assigned with law euphemism
for murder in purpose to
sell organs.

EXT. GHC - DAY

HELEN
If you do not find a place
for yourself in this
lifetime - enough to call -
and will take care of you.

INT. BAR - DAY

The bartender and almost all customers watch TV monitor.

HELEN
(on TV screen)

New laws to help build a new
society - a healthy society.

The guy behind the bar - by the look, if not at the very
bottom of life of people, somewhere very near -

GUY
Sings well. Nice white bird.
But my guts it receives.

A few customers nod in agreement.

INT. HIDEOUT - DAY -- FLASHBACK
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RUSSELL
Heart positions itself as
the mechanism of natural
selection for a new era, the
editor of the human race's
gene pool. Darwin would've
been pleased. And Hitler -
delighted.

INT. GHC - DAY

HELEN
… A number of publications
and charges. We strive for
maximum transparency.
Convenience translation …

INT. PRIVATE HOUSE - DAY

NOISY GROUP OF YOUTH by TV monitor. Beer and chips.

INT. APARTMENT - DAY

INTERNET AUDIENCE - in front of a computer. ON SCREEN -
livstrim with external webcams Heart: GO TO DONORS
entrance to the building.

EXT. GHC - DAY

ADAM and DIANE - look around at the crowd and reporters
with an expression of "Fuck you all, who made a show from
our first day on the journey to death".

INT. APARTMENT - SAME TIME

GIRL #1
Pal, don't do that.

GIRL #2
She's cute.

INT. HIDEOUT - DAY

Open laptops on the tables along the walls, but there is
no one - almost all employees gather in one large monitor.
On the screen - webcams livestream with Hearts.

EXT. GHC - DAY

Jackson and Renee go to the building after Diane and Adam.

RENEE'S POV: surveillance camera over the entrance.
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INT. GHC. CONTROL ROOM - SAME TIME

ROXY - 29, sec unoforms nurse, sits in front of monitors.

ROXY
We've got Minnie.

Roxy zooms and Renee's face are approaching us, as…

Jackson raises her head and looks up at the camera.

SI (O.S.)
And Mickey.

ROXY
They know that we know that…

LOUD SOUND O.S. - screaming monkeys.

ROXY (CONT'D)
Si, turn it off.

SI - IT, gamer - watches video on YT, wild sounds of the
jungle, snarling predators, victims screaming.

ON SCREEN PHONE - one of those youtubers with the
characteristic style of speech and assembly ragged roll -

YOUTUBER
Fresh meat, as many as five
pieces of fresh meat! Place
your bets, bitches and
bastards, place your bets!
At this time everything will
be fast accelerated program
of her mother! Your girl may
not have time to prosech
that flew - check their
calendars, bichez! - And we
already know who managed it
and broke!

ROXY
SI!

SI
Fine.

Mutes, youtuber on the screen continues to ape.

SI
Why the hell shout out?

(ДАЛЬШЕ)
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SI (ПРОД.)
You would CHECK reel your
calendar, Roxy. Or first
aerial enough?

It hits Roxy, but she tries to ignore.

INT. HIDEOUT - DAY -- FLASHBACK

RUSSELL
Sports betting is no longer
cool. To put on someone
else's life and death is
much more fun.

MONTAGE: Brokers' Web. Players watch the donors online.

RUSSELL (V.O.) (CONT'D)
Now you can make a fortune
by guessing which of the
donor changes his mind, get
away with the distance to
the Rubicon.

INT. HIDEOUT - DAY -- FLASHBACK

TABITHA
Those who will be in the
test group - you will learn,
for you will be watching.

EXT./INT. GHC - DAY

Donors include the hall: light-gray tones, the ceiling at
a height of three floors, galleries and staircases made of
transparent material, too much light. GIANT terrarium.

RUSSELL (V.O.)
Every step you take will be
recorded and analyzed.

Rene tight squeezes the hand of Jackson.

INT. HIDEOUT - DAY

In the center of the room smartbordy the same as in the
flashbacks, but with other images. Open laptops on the
tables along the walls, but now there is nobody… 

Almost all employees - at a large monitor - watching Renee
and Jackson online. Russell enters the room in b.g.
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INT. HIDEOUT - DAY -- FLASHBACK

RUSSELL (CONT'D)
Before you are considered
partial rubicon donors. You
can take away the blood,
skin, reproductive cells and
bone marrow.

(looks at Jackson)
If someone has a question -
it's time to make them.

But no one says a word, no retreat.

INT. HIDEOUT - DAY

Russell approaches the group. People avoid his gaze.

YOUNG WOMAN
(Strips plaster)

They're in the program.
Jackson's in the program.

Silence. Everyone is waiting for the reaction of Russell,
frozen in front of the monitor. On the screen - in the
heart of Jackson Hall.

YOUNG WOMAN
They have three weeks until…

RUSSELL
So we only have three weeks.
Get back to work.

He turns and meets Tabitha's look.

INT. GHC - DAY

The doors close behind donors, cutting them from world.
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